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OTEaan W weilked on and circled the ?E-' “ ' A
island. The river was dark and o bateau b ;F AR
mouche went by, all bright with ights, 'H“:'n”a : * _\1

anything else, attracted me to the city. And as | search through The Sun Also Rises, trying to select
a passage that conveys the city, | realize how little Hemingway actually told of Paris.
But if you've been there, his focus and simple descriptions take you back completely. It
is with a similar vision that | photograph the city, looking at the textures, forms, and

spaces to convey what Paris feels like and to reveal how much it is changing.
Photographing thoroughfares and monuments like the Champs-Elysées or the Eiffel
el

Tower can serve to symbolize Paris, but these images do not describe the city. Pictures

depicting the character of the large boulevards, small back streets, interior courtyards,
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MNew retsdenfial complex in the 1 58h sarmadndemenl near the Pord Besbeau.

Fond au Doubs,

Whiie SOME new buildings show a sensitivity to their neighborhoods,

and winding wooden staircases—ingredients of every arron-
dissemeni—do. And these elements begin to describe the city's

most engaging and descriptive feature, the hierarchy of space.

their facades look like programmed responses to what exists there.

Paris is an arterial network of boulevards, radiating from
étoiles, that resolve inte local streets and interior cowrts,
around which much of Paris is buill. This order sets up a
diversity of visual and spatial contrasts that makes walking
the city a definitively Parisian experience.

But this network is a relatively recent creation, a product of
the mid-nineteenth century, when Napoleen Il hired Baron
Georges-Eugéne Haussmann to replan the city. Between 1833
and 1870, Haussmann changed more of Paris more rapidly

than did any other builder before him or since. He tore through

the fabric of old Paris, opening dense, deteriorating spaces
with wide avenues that crossed and circumscribed the city.
Twenty thousand buildings were destroyed; forty thousand
new ones were built. Haussmann displaced tens of thousands
of residents, not all of them working class, and set inte molion
a previously unexercised civic authority. He defined the Paris

we know today.

[ Patsage Mational, and the high-rise redevelopment of the 13th
arrondissement.

La Diakcha Calé, nem Saint-kndeé des Ats,
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In addition te the health and functienal benefits of a more
open city, and the paths he provided for the Métro that was to
follow below, Houssmann meade Paris monumental. Boule-
vards became stoges: Sealing was provided by the cafés that
flourished alongside them, and their extensive landscaping
brought greenery to a city desperately lacking in open space.

The creation of the boulevard redefined the meaning of the

Rust des Chantres. promenade. Most dramatically, Haussmann's plans set histor-
ic and new landmarks center stage at the end of boulevards,
defining vistas that are so familior teday: Avenue de I'Opéra

terminates ol Garnier's baroque masterpiece; Boulevard de

_ Sébastopol at the Gare de I'Est; the Rue de Rivoli at the Place
o S VOU NAaVveE )
de la Concorde.
1 . . LT,
ata > gl The boulevards became a focus for the Impressionists: Mo-
Trom the boulevards net's series of the Boulevard des Caopucines (1870s) and
' ndmarks. Pissarra’s study of the Avenue des ltaliens (1897). Perhaps the

most familiar imoge of Haussmann's Paris is Caillebotte's

Rainy Day (1877), depicting a scene along the Place de

I'Europe.
To tind older Paris you have to venture away from the
boulevards and landmarks. Even the city's original settle-

ment—Iile de la Cité—is not completely histeric. Haussmann

Les Halles. The effect of the 1902 bailding code can be seen in the enlarped.,
B0 mernorcLie mar iie shoping mol of the older building. sar s wermorons 81



Thﬂugh concern for preservation is increasing, over Saire do Phschestchs

one-quarter of the city has been completely rebuilt since 1954.

razed most of the island, leaving the impression that it was
always a place of civic structures and suggesting that the
architects of Notre-Dame built the cothedral around a large
square. In fact, Notre-Dame stood for most of ils existence

surrounded by a dense cluster of small buildings.

Older Paris can be found in parts of the Marais, Belle-
LE, rue de Sévigné.

ville, and the Latin Quarter, where the streets—and many
of the buildings—are not very
straight. In these places you feel
as if you've wandered inte an-
other time: Veinlike cracks run
thraugh chipped masonry walls
that expose the unevenly baked
bricks from past centuries; open
passageways connect a network
of courtyards and old winding
wooden staircases. Signs hoave

accumulated documenting type

styles and regulations of ditfer-

23, rus g% s Huchaells.

ent times, The same iron lamp-

posts, cast over a century age, continue to illuminate the night.
Streets and alleys are mosaics of cobblestones, washed shiny
along the curbs by the constant flow of water,

Such neighborhoods were often judged by planners of this
century to be unhealthy places and inefficient uses of land.

Tuberculosis was prevalent, and around the turn of the centu-

Canal de 'wog.

ry, many of these districts were designated ilets salubres—

urban renewal areas, Subsequently, parts of outlying areas in

B2 mernorous MAY (30
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Place dlialie-Gobelins, Montpar-
nasae, Bellewille. and Ménilmoniant
woere razed. OQld buildings were re-
pleced with o wariely of apariment
houses and public buildings that
range in character from bland slabs,
which broke up the lormer streal sys-
tem, bo low- and mid-rise postmodern
forme that seught 1o Bt in with what
waz left. Architecturally, howewer,
aven the most gttractive of these proj-
ects hove little to do with their neigh-
barhoods or, for thot matter, with the
city in which they rise. But their exten-
sive presence |8 delining a new look
far the elty.

The historic fabric of the inner cliy.
too. hos been cul up. The firsi desig-
nated ifod sglubre is where the Pompi-
dou Cenber now sionds. Nearby. Les
Halles was formesly the site of the
cily's wholesale {ood market. ls glass
and metal pavilions were anchibestias-
ally innovative when built in the
1860s. But oven befose the First World
War. Les Halles' funciion was no long-
or considered appropriate in the
meighborhood of the Hotel de Ville and
the Louvre. The recent rebuilding ol
Les Halles exploits its central location.
Below grade, & major rail eomplex
was crealed by linkimg the lecal and
reglonal moss-traneit lines that cross
underneath the site. This developmaent
helpod support the modern commers
cial and residential complex thatl was
bailt above.

Large-scale planning continues o
reshape the city. Dolng 8o most visibly
are the Grands Projets that are meant
o rejuvenaie the exstermn part of the
capital. La Yillette is o constructivisi-
style cultural center symbolizing
France's commilment 10 science and
technolegy. The Grand Louvre in-
vilves the recrganisation and moedern-
zation of @ tremendous spoce. In o
naw development area just cutskde the
city’s western limils, o new grch—Lo
Téte Délense
iradition and the fuiure. [i reinforces

is o melerence to both

the city's main arterial axis visually
and highlights Paris's commitment 1o
baing a major corperate headgquarters
without the destreciion of any par of
the city itseli. La Défense’s large
monplithic skyscrapers. howewer. re-
Hect the overall gquality of modern ar-
chiteciure in Paris, which pales even
in comparison 1o the skycrapers thal
wane rising in Mew Yark in the 1950
and 1960s,

The response to the new Inetiiul du
Monde Arcbe. localed on the Seine’s
Loft Bank at the enirance to ithe Boule-
ward Saint-Germain, has been ex-
tremely positive. But the building.
with ils sheer glass curlain wall de-
sign. is in the wiong place. The insti-
tube's sleek. iranaparent linish breaks
up the sesthetle continuity of an his-
toric area whose splendor is besed on
the ensemble of related architecture,

Nearly all of the sight Grands Pro-
jels are publicly oriented and are

mant b deline new places. They rep-
resent the mos! significant govern-
ment underaking since Houssmonn's
fime. Bul there is o basic difference in
the design principles of the two pro-
grams. Whereas Haussmann's ap-
proach expressed concern for linear
continuity, Millerrand’'s projects are
mone interested in punciuated locus,
While public planning has greaily
afiected the configuration of Paris. pri-
vote developers have bullt most of (he
city. For conturies their work has bean
shoped by municipal building codes.
Houssmann siricily regulated building
h-u-:ighL:, seibacks, rool angles. and ta-
cade embellishment. The ellect re-
mains clearly evident in the archiise-

tural unibormity of the city's boulevards.
By 1902, greaster architecturz] free-
doem and diversily was encouraged by
a change in the building code that
pormitied enhonced locode trealiment.
Buildings no longer had to be aligned.,
and height limilts were increased.
These changes accommodated Arn
Houveau styling, while sometimes en-
couraging top-heavy architecture,
The code was revieed signilicantly
in 1961 in @ way thal compared with
the new zoning rules Mew York was
adopling around the same time. The
revisions shaped Paris's 1967 masies
plan, which encouraged ilower and
plaza development on large sites
whene building height was no longes

determined by streat width but by the
size of the lot. Building alignment was
deemphasized, and more lexible se-
back mules were enocted. Intending 1o
change paris of the city, the masier
plan envisioned that “One will no
langer go aboul between parallel
walls, (he streats, but in spoces aller-
nating with building and greenery.”
Aleng marrower sireets, bullding
height remained o fluncltion of sirest
width, @ measuremeni thot included
the distance between the curb and the
building. But according o the new
rules, il a structure was sel back on
the ground [oor behind the siresi’s
common bullding line, the new, great-
COMNTINUED OM FPAGE 18Y
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&1 slree] widlh would allow the bBalld-
ing to rise higher than others.

Another intention of the 1567 plan
wos b0 open up and decentralize the
city. One way this was 1o be encour-
aged wos through the creation of com-
mercial zones around the cily's sall-
road sbations. [t was thought that new
office dr.".rv&]upmunl around the sto-
tions. like that which has risen around
the Gare de Lyon and the Gare Maont.
pamasse, would encourage people to
move o the suburks and commube in
reverss. Norma Evenson wrote in Paris:
A C-Enlm]." ﬂffhnﬂgr fhat the 135 cods
megilled in “an increase in new build-
ing which mot only ruplured the exist-
ing urban labrie in terms of height, but
which also destroyed the existing
streat alignment.” The same could be
gaid about the plons to aerate MNew
Yark City through the creatlon of
stresl-side open spaces. In both citles,
this pew approach to urban lorm Eailed
o recognize the value of maintgining
the unkgue appearance al dilferent
poighborhoods, Bath sets of regula-
tions were subseguently allened.

By 1574 municipal plonning focused
on the pressrvation of the streetscape,
While adfice construction in the center
of town was discouroged, residentisl
building was encouraged in order to
bring round-the-clock activity o the
streals. Guidelines for how much of its
lal a building could occupy were
based on each district's character. In
ihis way, contextual design, invelving
ihe alignment of focodes clong the
streel and cornice, was fostered. Low-
or building hebghts were 2¢1 in a num-
ber of districts. preserving the existing
scale of two-thirds of the cilty. The
code alse set outl to protect important
vigws, architectural perspective, and
aredsE surrounding monumenis,

The idea of preservation is not new
ta Paris, In 1913, @ national law estab-
lished the principle of compensation
tar privately owned londmarks. In 1919
and 1924, preservation zones wene cre-
aied around historic monuments. And
in 1962, when Hew Yorkers were cleo
{N'nh?ni.ng to the meed for an officlal
landmark commission, Paris began
designating historie disiricts. The first
of these was the Marais. which re-
mains the langest such districi ever
established. The cily’s most recent
cammilment o preservation (nvolved
a Grand Projet: the conversion of the
Geare d'Creay into the Musée d'Orsay,
aJ museum o ninetesnth-century ar.

Thouwgh concern for preservotion is
IBCTRaRing. over one-gquarier of the cily
has been completely rebuilt since
1954, The most troubléesome aspect of
this stotistic i not the change itsell.
Paris hos always been changing. The
mare significant design issue contin-
ues o be the same one that has bean
n!ll&ﬂ:ing cilies around the world for
the paEsl 40 years. It involves the way
basic iasues af building are being ap-
prozched: the desire lor originality

that speaks of progress and not of the
pasl. the application of minimalistic
and absirect design, the search for ef-
ficlont constmuction and building oper-
ation—1he elfects of modemism.

A permanent exhibition al the Plan-
ning Authority in Paris celebrates a
current architectural movemaent that i8
reestablishing the traditionz]l hiera:-
chy of urban space and neighborhood,
While some new projecis show a sen-
sitivity to adjacent sireet lines, height,
fonestration, and materbals, their fa-
codes look like programemed respons-
a5 to exisiting siructures withoul an
understanding of the spirit of building
theat uasd to make architecture Fronch.

Somedimes new design is hard 1o

.. EXciting new ways to tra

apprecicte. Sacré-Coear, the Eilfel
Tower, and, even more recently, the
Pompidou Conter have all becomse sym-
bals ol the cilty thotl critics at first
claimed they had scarmed. On a larger
scale, Ant Nouveau appeared to many
a ledicrous denbgration of the city's clas-
sical traditions. Hall a century later,
the siyle seema 1o us playlul. its sinu-
ous lines g visual relief 1o the miles of
identical architecture lining Houss-
mann's boulevards. Bul it was becguss
Art Mouveau combined an apprecia-
tion of existing design with the spirit of
a mew ceniury that it fit in so well.
The waditional image of Paris will
always be found around Cié and
Saint-Louis, Saint-Michel, and the Tai-

leries. But the city will conlious to
change in many other places. [t is en-
couraging fo ses the construction of
mone ariful bulldings: Ricarde Bolfill's
nroclaszical Les Colonnes, the was
residential complexes in the 15th ar-
rondissement near the Poni Mircbeau
and in the ZMh arrondissement around
the new Parc de Belleville, Perhaps,
though. what's uniortunaie is that
these buildings can be lound in other
Ciles 1008

ERIC UHLTELDER i3 wriling amn
architectural monogroph for Hardy
Holzman Meiffer Associates and is

preparing a book on the design of con-

temponary Paris.
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custom hardware items. DECO
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